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couple to the strains of one of Strauss's or Waldteufel's or
Linka's beautiful tunes. No other dance can be compared
to this, and the description of the valse a trois temps by
Mr. d'Egville (p. 456) will bring back the recollection of many
a happy hour to those who have the gift, and with that the
necessary training, to enter thoroughly into it.

With the technical description of dances which completes
this chapter my brief essay may conclude, after just one word
more has been said as to the manners and style of the present
day. It is for us who are taking our part in the world around
us to watch that, with all our modern advantages, with the happy
state of improved social intercourse that has done so much to
raise the moral standard of society, we do not let the good old
forms and ceremonies slip away from us altogether They are
the means by which the young are taught most valuable lessons,
and, above all, a proper and courteous way of behaving towards
those older than themselves.

Dance well if you do it at all; go out into the world;
enjoy yourself as best as you can, and all the better because
you must remember you have a share in helping towards the
enjoyment of others. It seems now to be taken for granted
that everyone can dance, and that no teaching is necessary.
This book upon dancing will prove the fallacy of this idea.
Again, people talk of old-fashioneq manners as if good manners
ought ever to be out of fashion. There is simply not enough
reflection given to these things nowadays, and less care is
taken every year in teaching the young the numberless thought­
ful, courteous acts which go so far to make life better and
happier. Are we any the better for letting these things go and
taking our lives in such a rush that there is no time for civility?
It is in the drawing-rooms of the leaders of society that these
things must be found time for, and must be taught and acquired.
There still remains much that is pleasant and courteous. Let
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the present generation keep it up, and leave it as a precious
inheritance to [hose who must succeed them.

On the subject of the tempi to be observed in dance music,
I am enabled to add an authoritative word, as it is dictated by
that most distinguished composer, Herr Eduard Strauss. In
a letter now before me the Austrian musician (after comment­
ing on the untrustworthiness of the metronome because of its
tendency to slow down) gives the following scale :-

Valse
Polka
Polka-mazurka
Galop

76

1
116
58 Maelzel metronome.

144

DESCRIPTION OF DANCES

By LoUIS Il'EGVILLE

THE VALSE A TROIS TEMPS

The most popular and delightful of all modern ballroom
dances is undeniably the waltz a trois temps. The tempo of
this dance should be as nearly as possible that observed by
Edward Strauss when conducting his own or his gifted brother's
waltzes. This tempo is marked but moderate, affording ample
time to make three distinct movements for each bar of waltz­
time. The step should consist of sliding movements in which
the knees play a most important part. Anyone who cannot
use his knees quickly and yet gently will always remain a hard,
uncomfortable waltzer. The weight of the body must necessarily
be taken into account while the steps are being formed, and it
is just the quiet and skilful disposition or management of this
weight which constitutes the greatest difficulty in waltzing and
indeed in many other dances also. A keen sense of balance
will greatly help to overcome this difficulty, but balance will
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not be induced or assisted by the employment of unnecessary
force.

All who would excel in waltzing should acquire complete
mastery over the reverse turn. To move about gracefully and
agreeably in a crowded ballroom will be quite impossible to
those who cannot waltz equally well in all directions-i.e.
forwards and backwards without turning, also to the right, in
the ordinary way of turning, and to the left in the reverse turn.
Reversing the turn but waltzing the right way of the room is
also extremely useful, and turning to the right but travelling
the left way of the room is, similarly, also of service. Pivoting
and crossing the feet will be necessary for the successful per­
formance of these variations in the reverse turn. All this
should be quietly and unobtrusively performed, so that all
semblance of display may be completely avoided. Hopping
or jumping is both inelegant and tiring, though a certain amount
of spring from the knees suits the dancing of some people, but
110t all. In any case the feet should never leave the floor. A
very tall man hopping and lifting his feet while twirling round
presents a truly grotesque appearance. This comical effect is
increased by dancing beyond the tempo-i.e. too fast. Some
girls waltz equally well and look lighter by dancing on the ball
of the foot or ' half-point.' When this is the case there is no
harm in keeping the heels raised ; but this effect is not admis­
sible for a man. Walking slowly up the room and occasionally
breaking into a listless waltz is a vulgar and ridiculous manner
of spoiling the true waltz. I have often wondered how a lady
could ever consent to be made to look so supremely absurd as
she certainly does when pushed along in this waddling,
dawdling fashion. This objectionable innovation is, I fear, an
English one. Truly it is not a happy one. Some of the
American variations on the waltz a trois temps are agreeable
and effective, but' Hop-waltz,' 'Slow-waltz,' and' Lurch' are
abominations. The waltz may, with certain modifications
or alterations in the rhythm, be danced to the music of nearly
all the other round dances. Instead, then, of shelving the
charming polkas, mazurkas, and marches of Gungl', Strauss,

3 N
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Waldteufel, and many other distinguished foreign composers,
they might well be occasionally played for waltzing, and thus
infuse more suitable variety and vitality into mojern ballroom
dances than exist at present.

THE POLKA

The polka is an easy, cheerful dance, with an exhilarating
rhythm about it, which probably accounts to a great extent for
the inelegant 'rollicking' manner in which some people dance
it. If properly performed, it is, however, less fatiguing than
the walt7., while the difference of rhythm affords a pleasant
change from the clockwork-like movement of the latter dance.
In polka time there are four beats (quavers) in the bar, to
which three steps are made, with a rest on the fourth beat.
On the third beat one foot should be sharply drawn up behind
the other, allowing the point only to touch the floor, but never
entirely leaving the floor. Here, again, the principal difficulty
will be to transfer the weight of the body from the foot that
fol1ows on to the one which has formed the step, wittJ,out jerk­
ing or jarring. Some people are content to make three stamp­
ing movements do duty for the polka. This is ugly, but
easily learnt. Avoid throwing the weight upon the leg which
forms the step, and turn the knees outwards. The polka may
be danced forwards and backwards and reversed, like the waltz.
There are some variations which may be introduced with advan­
tage. Of these, the so-cal1ed 'Ostend Polka' and ' American '
or 'Side-step Polka' are among the best. The pupil should
know that new and bewildering names are frequently given to
old and wel1-known variations of both the waltz and the polka.
The positions of the dancers were, on the introduction of the
polka in the 'thirties,' similar to those taken in Polish character
dances; but for the last forty or fifty years the fashion has been
for the gentleman to hold his partner in the same manner as
in the waltz and other round dances. In any case, observe
an erect position of the figure, avoid jumping, and also the
ridiculous habit of stamping.

1
I

\

\
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THE POLKA·MAZURKA

This charming dance possesses a cachd of its own, and ought
most certainly to find a place in every ballroom. For reasons
not to be explained one never sees it danced in England; but in
Vienna and Budapest it is a fashionable dance both at Court
and at public balls, where the enjoyment of it is considerably
enhanced by the dainty and beautiful music which Austrian
and Hungarian composers have written for it. The polka­
mazurka contains a mazurka step joined to the polka, and
might perhaps be more correctly designated rnazurka-polka.
The six movements of the dance occupy two bars of three­
quarter-time music. The feet should never entirely leave the
floor, and great use should be made of the knees, which should
bend and straighten continuously during the· movements.
Galop steps and waltz a deux temps may be interpolated oc­
casionally by way of variation; but this must be done with
judgment and skill, or the effect may prove uncomfortable for
the dancers, though, no doubt, amusing to the onlookers.

THE QUADRILLE AND LANCERS

These figure dances, commonly called' Squares,' were very
popular and fashionable many years ago, when it was the
custom to introduce glissades, chasses, and other movements into
the various figures. They are still often danced, or rather walked,
.a tempo on the Continent, but in England they are for the
most part dealt with in a somewhat contemptuous or occasion­
ally apologetic manner. Under existing circumstances the
result is chaotic and bungling, and no wonder then that the
mere mention of •Squares' should be enough to alarm all
lovers of genuine dancing. This is certainly not as it should
be; for if people would ooly take the trouble to acquire a
correct knowledge of the five simple figures of .both dances,
and endeavour, moreover, to walk them smartly and strictly in
time, bringing the feet well together at the end of their phrases,
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they would discover that a good deal of hitherto unknown
satisfaction may be got out of these old but neglected friends,
the quadrille and the lancers.

MINUETS, PAVANES, AND GA\-OTTES

These and other old-fashioned dances are effective both on
the stage and in the drawing-room, and are, moreover, extremely
useful in the class-room as a means of teaching balance and
quiet grace. As every ballet-master or teacher of dancing
invents or puts together his own version of these dances, it is,
under existing circumstances, impossible to include them in
ball-programmes, because of the entire absence of unanimity
which would prevail as to movements, figures, &c. The
'Menuet de la Cour,' arranged by Gardel for Queen Marie
Antoinette, is a noble, stately dance, very useful as a study,
but too long and too complicated for modern ball-room use.
Some of the shorter minuets which were in vogue during the
seventeenth century would be more easily learnt. They are
not difficult.

The gavotte is a dainty rhythm, considerably livelier than
either of the two dances just noticed. A capital arrangement,
suitable in every way for either drawing-room or stage perform­
ance, is the' Kaiserin Gavotte,' which comes from Berlin,
where it has been danced at the Court balls with great success.
The 'Gavotte de Vestris' is a difficult dance composed by
the protege of Frederic the Great. It can only be effectively
performed by those who possess very neat execution, and is
therefore, perhaps, best left to professional dancers.

SCOTCH REELS AND STRATHSPEYS

Scotch dances are picturesque to look at, amusing to
dance, and afford excel1ent practice. Vigour and sharpness
must be freely employed in forming the various steps, while
the general Scotch characteristics of their performance should
never be lost sight of. There are two tempi chiefly used in
Scotch dancing --viz. the quick or reel tempo and the slow
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or strathspey tempo. To the former, short, sharp sliding
movements are danced ; to the latter, hopping, lifting, point­
ing, and turning movements such as those of the • Highland
Fling' and 'Sword dance' are executed. The figures of the
'reel,' 'Hooligan' and 'eightsome,' are simple enough; it is
the steps that require special attention and practice. The
pipers of some regiments are adepts in this style of dancing,
but not always satisfactory as teachers, because they lack that
power of dissection which enables a first-rate professor to pull
every step to pieces, demonstrate its composition bit by bit as
required, and also explain its due relation to the music. Those
who essay Scotch dancing should be able to dance at least
four slow and four quick steps, otherwise their performance
will be monotonous.

THE PAS DE QUATRE, OR BARN DANCE

The pas de quatre is a lively dance composed of an old Scotch
lilt and the old schottische hops. As it is essentially a dance
for two people, the name 'pas de quatre ' is a misnomer.
When the dance was first introduced into society, it was
danced to a tune that was being played nightly for a burlesque
pas de quatre at the Gaiety Theatre, in which four young
ladies did what is called' high kicking.' People with theatrical
aspirations were, no doubt, under the impression that they were
actually taking part in a 'real stage dance, and so, leaning now
to the right, now to the left, pointed and stamped merrily round
the ballroom in time to the popular composition of Meyer
Lutz, the musical director of the Gaiety Theatre. ' Barn dance'
is an American designation; but as many other dances take
place in barns out West, it is difficult to see why the title is
specially applied to this Scotch lilt and schottische hops. The
entire movement consists of three slides and a hop danced four
times straight forward, hand in hand and side by side with
partners. The gentleman then holds the lady by the waist and
the right hand, as in the waltz, and the two partners walk and
hop eight times while turning, as in the old schottische. The
galop step may be substituted for the hops if preferred.
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THE COTILLON

By MRS. GROVE

The cotillon, properly speaking, is more a game than a danc(',
more suitable for children than for grown men and women.
It can hardly be caned a dance, but cannot be omitted from
this volume, as it finds such a prominent place in so many ball­
rooms.

It certainly is not a British pastime: there is something
absurd in the thought of an Englishman, clad in his full armour
of evening dress and starched linen, going down on his knees
before a lady and gravely wiping out his own image from a
looking-glass. The cotillon is a French dance, and for that
reason I will give the names of the figures in French.

Once it was a solo dance; it then became a duet dance;
from a duet dance it became one of the many rondes of France,
accompanied by the song:

Ma commere, quand je danse
Mon cotillon va-t-il bien ?

The word 'cotillon ' is a short skirt, and in its ancient dance
form it may be looked upon as one of the old French branles.
As such it was introduced into England, where it became a
feature at merry entertainments, and allowed people of all ages
to join in the romp and fun. .

The cotillon has created quite a new industry. There are
now several firms whose chief business it is to manufacture the
many accessories by which hosts and hostesses of to-day bribe
their guests to come to their balls. Forty or fifty years ago
only, a cotillon consisted of simple figures with accessories at
hand, such as cushion and mirror, handkerchief and chair, &c.
The leader of the cotillon had then to be not only nimble of
feet but fertile of brain. After consulting with his hostess and
with his lady partner, he would arrange the most suitable figures
for the evening. But the affair has become much more elaborate
of late years.

•
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Many hundreds of figures might be described here, but of
the number I will choose a few, hoping thus to be of help to
arrangers of cotillons. At the same time it must be remembered
that on the individual organising of the figures, and the fun and
frolic with which they are performed, depend the success of
the cotillon ; and so, to begin with, I will mention a few figures
which need no accessories.

The Cotillon
(Aft... J. CDlMI)

La Conversafion.-The leader introduces two dancers to a
lady. Both must address her in one single sentence, and she
will bestow the favour of a dance on the man who has been
able to please her most.

Le MoudlQ;r.-A lady will knot one corner of her handker­
chief; her partner introduces four men to her, who each choose
a corner of the handkerchief. The lucky one is he who has
found the knot.

La Trompeuse.-A lady advances towards a man and invites
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him to dance, but just as he accepts the honour with much
pleasure, she whirls round suddenly and dances off with another
partner. This figure may be reversed.

Lts Damu CtUhtu.--Several ladies hide behind a curtain
in which there is an opening; they each put out a hand, and
gentlemen go up to this curtain, choose a hand, and are per­
mitted to waltz with its owner.

Le Huit entre Deux Chaises.-A figure 8 is described
around two chairs, placed back to back in the middle of the
room.

Les Quatre Coins.-Four ladies rise from their seats, and
each of them stands in a corner. The leader and four men
perform a wild round in the centre of the room ; after a few
turns they separate, and each rushes towards a lady: the fift h
has to console himself as best he can and to return to his place.

Lt Fandango.-Four men go to a corner each and bend one
knee. Four ladies perform the cha/lIe du dames of the quadrille
with them.

L'Artichaut.-All form chain and take hands and wind
round the leading couple; the last reverse the order and
unwind the chain. A general waltz finishes the figure.

La Fi"ale.-The leading couple and all the other couples
place themselves as for a polonaise, and all walk up and salute
the hostess. The first couple lift up arms, and all the others
have to pass through this archway hefore bowing.

Among the figures with accessories I will not mention the
cushion, the fan, the bouquet, the mirror, the ribbons, &c.,
which are well known, hut those which are perhaps less familiar
and at the same time are easy to perform.

Pile 011 Face. - The lady asks for head or tail; a coin is
thrown, and if she wins a dancer will waltz with her, jf she
loses he will pass on to another lady.

Le Pampluie. ·-Two partners are brought to a lady; she
gives an umbrella to one and she dances with the other. He
of the umbrella has to hold it open over the waltzing couple,
and follow them thus .through the whole figure.



DESCRIPTION OF DANCES

La Peck a la Ligne.-A lady holds a fishing-rod and line
at the end of which hangs a biscuit ; several men are brought
up to her, they kneel before her and must try and catch the
biscuit with their teeth. He who is sufficiently skilful has the
honour of dancing with the fair angler.

La Loterie.-Several presents are placed on a table; the
leader gives some numbers to the dancing men, who in their
turn offer one to each lady; each leads his partner towards the
object she has won, and waltzes with her.

Le Chevalier de la Tnste Figure.-A lady holds a lighted
taper in her hand ; two men invite her to dance ; she gives
the lighted taper to one of them and dances with the other.
He of the taper must follow them with it lighted throughout
the figure.

Les Ballons.-Three ladies stand in the middle of the room,
each holding a small air-ball; the cotillon lender and a number
of men dance around the ladies; at a given signal they each
make a grab for an air-ball; those who succeed may dance
with a lady, the others return, crestfallen, to their seats.

Steeplechase.-An equal number of men and women stand
opposite each other in lines. The leader arrives with his
partner, and between them they hold a small hedge; the men
must jump over it before they may waltz with the ladies.

Le Chasse a Courre.-A lady sits at the far end of a room,
and the leader places small obstacles, such as footstools, all
over the room. Two men are invitt:d by him to compete for the
honour of waltzing with the lady; they must hop on one foot
over the obstacles, and he who arrives first becomes the fortu­
nate partner of the lady.

Le Postillon.-The cotillon leader gives to his partner a
large collar ornamented with bells ; he and other men dance
around her, and she places the collar around the neck of the
man with whom she wishes to dance. This figure is lively,
especially if danced to the tune of a polka.

From the above it will be seen that no special description
of the cotillon can be written. Inventiveness and high spirits,
aided by flirtation, and perhaps by a spice of malice, are the best

3°
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tutors. Women like the cotillon, and, to do them justice. not
all like it for the sake of the spoil they may gather from it; for
it gives them the rare chance of showing their preferences and
ofenabling them to payout now and again the men who, through
conceit, neglect, or indolence, have displeased them. As this is
an age of woman, we may expect to see the cotillon flourish
for some time yet in our ballrooms, and as its accessories give
employment to many hands and comfort the dowagers for their
sleepless nights, we must not grudge it its success.
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ABV
ABYSSINIA, the Tigritiya, 77,

372; funeral dance of, 85 ;
sacred dances, 128

Accompaniments of the dance.
See Dance-songs and Inslru­
mental accompanimenh

I Acta Joannis,' reference in, to
our Lord and the Apostles
dancing, 103

Adam, Adolphe, 401
.lEschylus, and the art of g~ture

and scenic dancing, 42; dances
in his dramas, 52

Afghan circular dance, 93
Africa, tribal dances of, 84, 89,

95
After-dinnerdancesof the Middle

Ages, 144
Agonalia, the, 67
Ain, dance song of the, 294
Air de la Clochette, 267, 268
AIssasoua, religious dance of the,

129
Albanian dances, 58-62
Albert, Prince Consort, 439
'Albion's Triumph,' seven-

teenth.century masque, 149
Aldegarde, Count, in the first

quadrille at Almack's, 438

AND

Aleutian islanders, mimetic
dance of, 73

Alexander Ill. of Scotland,
legend of his marriage, 196

Algeria, religious dance of the
AIssasoua. 129

Allemlln, the, 336
Allemande, the, 325, 430
Almack, Mr., 436
Almack's, first drawing.room

polka danced at, 250; open·
ing of, 436; the lady patron­
esses, 437, 438; difficulty of
obtaining admission to, 437 ;
the first quadrille, 438; intro·
duction of the waltz, 439;
decline in popUlarity, and
closing of, 439

Almain, the, 325
Alman, the, 429
America, dances of. Se/! North

America, South America, &c.
American polka, 458
American quadrille, 305
'An old man is a bed full of

bones,' old English dance, 167
'Ancient' dances of China, 383
Andalusia, dances of, 346, 351,

36
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AND

Anderson, Dr., in a Burmese
death dance, 82

Anglo-Saxon dances, 138; the
gleemen's feats and dances,
139, 140, 147; character of,

14°
AD'mals, dances in imitation of,

56, 72, 73, 84, 91, 247
Animals, dancing of, 8, 139
Anne of Austria, 357
Annen Polka, the, 441
Anthema, the, 54
Apports, village feasts of llcrry,

298
Apupo, -the, 335
Arab dances, 335
Aragon, dances of, 359
Arascabilaire dancers, 235
Araucanians, dance of the, 88
Archmimes of ROllk1.n funeral

dances, anecdotes of, 66
Argentine, ceremony of the

Pehuenches for exorcising
sickness, 78

Arnai:iut, the, 58-62
Artemis, feslivals of, S0, 56
Asia Minor, dances al, 62
Assyrian mummer!;, 25, 26
futoD,428
Asturians, dances of the, 347
Atholl, Duke of, 448
Auber, 373
Augustus, Emperor of Rome,

great development of dancing
in his reign, 67

Auresca, the, 342
Australia, the Korrohorae, 88,

98, 99; nath-e oottle dance,

423
Autos, dances joined to, 337,

358
Auvergne, dances and dance-

songs of, 295, 296

BAL
Awalim, dancing-women of an­

cient Egypt, 18
Azores, dances of the, 336, 337

• BAB at the Bowster,' Scottish
dance, 200

Bacceili, Giovanna, 404
llacchu-ber, the, 297
Bach,373
Bagpipes, Scottish, 207; Irish,

216
B.lile de los Seises, 115-126
Ba'!es, ll5, 337, 348; and

danzas, distinction between,

355
Bailes lIanos 6 tonadillas, 348
ll.'lillie, Miss, in a Scotch reel

before the Queen (1849), 444
Baixa, the, 336
Balada, 335
naladines, 266
BalaWca, the, Russian musical

instrument, 258
Balan, French dancer, 394
Ilallatoria, or Choraria, covered

places in front of churches,
for mystery plays, 105

Ballet, the oldest known, 11;
in Russia, 259; in Italy, 361 ;
uncertainly of its origin, 391 ;
in the fifteenth and sixteenth
centuries, 392, 393; moral
hallets, 394 ; training for the,
395,395; costume, 396,412 ;
famous dancers of the eigh­
teenth century, 396-400; a
CO'"ent Garden programme
(1734), 400; at the King's
Theatre (afterwards Her
Majesty's), 4°1; in Vienna,
4°2; Grisi and Elssler, 4°2;
choregraphy at the rehearsals,
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4°2, 4°3; Giovanna Baccelli,
404; present condition of,
412; music, 430

Ballet Comique de la Reyne, 392
Ballet de la Cour, 394
Ballet de la Royne, 267-269
Bal1et des Matelots, 327
Ballet-pantomime, the first, 394;

of ancient- Greece, 54
Ballets Ambulatoires, 335
BaI1 playing dances, 18, 21, 73,

108
Ball suppers, 446, 447
Balls, hostesses and guests, 447 ;

decoration of the rooms, 447 ;
in country houses, 447, 448;
public balls, 448; overcrowd­
ing of rooms, 449; ballroom
etiquelle, 449,450, 453, 455 ;
introductions, 450; help for
the entertainers, 450, 454;
inviting guests, 451 ; selection
of dances, 451; result of the
abandonment ofsquare dances,
45 1 ; style in dancing, 453,
455

Baltasarini. See Beaujoyeulx
Barina, the, 238
'Barnaby,' dance tune, 184
Barn dance, 412, 461
Basque dances, 10, 235 ; great

number and variety of, 338,
339, 344 ; the Pardon dantza,
338; village dances under
municipal supervision, 340;
the Edate, 340, 341, 342;
the Mutchlco, or Saut Basque,
341; the Zorzico, 342; dancing
in churches in the eighteenth
century, 345

Bathyllus, Roman dancer, 68
Ballle dance of Australian na­

tives, 423

INDEX

BES

"Batuques, the, 335
Bavaria, dance music of, 433
Bayaderes, the, 374, 376, 378,

379, 380
Baylnta, 335
Bear dance, in honour of Arte­

mis, 56; of North American
Indians, 84; of Bohemians,
247

Bears, dancing, 139, 140
Beauchamps, 280
Beaujoyeulx, 267, 392, 430
Bedouin tribes, sword dance of,

212
'Bee,' the, modern Egyptian

cance, 25
Beethoven, 4°2, 434
Beggar's Opera, the, 431
, Begging' dance of Dakota

Indians, 94
Belgium, the dance in, 328
Bell~, worn in the Morris dance,

148 150, 202; by gipsy
dancers, 237

Benares, religious dances of, 378
Benserade, 393
Bent, Theodore, 56; on the

sacred da.nces of Abyssinia,
128

Berenguer IV., Count Ramon,

347
Bergamascll, the, 363
Bergerelle, the, 109
Bergomask, the, 178, 363
Bergonza de Bolla, 361
Berkeley, Miss, 441
Berlin, a royal torch dance, in

1821, 320
Berry, dances of, 295, 298
Berry, Duchesse de, 265
Besan~on, an Easter-day sacred

dance held at, up to 1738,
log
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BET

Beth-ha-shoeba, dance feast of
the Israelites, 32

Bhopal egg dance, 377
Biblical references to dancing,

26; described as a symbol of
joy, 26, 34; generally men­
tioned in connection with
singing and musical instru­
ments, 27, 34; Miriam and
Judith leaders of the dance,
27; the dance round the
golden calf, :z8 ; the daughlers
of Shiloh, :z8; J ephthah's
daughter dancing to her fate,
29; the dances mostly exe­
cuted by women, 29; David's
dance before the Ark, 29 ; no
further records of sacred danc­
ing during his reign, 30; the
Amalekites slaughtered while
dancing, 30; Salome before
Herod,32

Biniou, a rustic instrument of
Brillany, 289

Birds, dancing of, 8; dances in
imitation of, 56, 91

I Blackberry Blossom,' ancient
dance tune, 224

Hlackie, Professor, on the lyrical
drama, 54; un dancing as an
act of worship, 101

Boehme's book on German
dances, 11, 314, 326

Bohemia, the birthplace of the
polka, 10; number and variety
of the dances, 244; village
festh-als, 244; sword dance,
245; witches' dance, 245;
influence of the Thirty Years'
War 246; nomenclature of
dances, 246; the Polka, 247­
252

Boleras, the, 353

BRO

Holero, the, 349, 351 j music 0(,

352

Bombay, dancing women of, 375
Borgia, Lucrezia, 361
Bourree d'Auvergne, 295, 296
Boys, dancing, of Persia, 381
Braemar annual gathering, 199
Brahms, 434
• Brangill of Poictu,' 276
Branle des Brandons, 274
Branle des Ermites, 271
Branle des Lavandihes, 271
Branle du Haut Barrois, 27 r
Branles, 267, 270, 278, 287;

varieties of, 270; the • rQ de
vache,' 271; of Brittany,
271; branles mimes, 271,
272; branles des flambeaux,
272; French nursery rhymes
founded on, 273; of Nor­
mandy, 293, 294; the branle
carre, 294

Brawl, the, in England, 180;
Scotch, 181

Brazil, Central, funeral dances
of, 82-84; straw dancing dress
of Indians, 85, 86

Hreadalbane, Lord, in a Scotch
reel danced before the Queen
(1849),444

Brittany, the branles of, 271;
the • Pardons,' 28g, 298; a
curious old dance tune, 290;
ancient sword dance in honour
of the sun, 291 ; inaugurating
a new threshing floor, 292;
the dance-songs, 292; belief
uf the people in fairies and
pignlies, 292; ancient New
Year custom, 316

Brougham, Lord, Leech's pic­
ture of, dancing opposite the
woolsack, 251
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BUC
Buckingham Palace, State balls

at, 443
Buddhist Devil dance, 81
Buffalo dance of North American

Indians, 72
Burchell, Mr., on the dance of

the Bushmen, 97
Burmese death dances, 81, 82
, Burning ballet,' a tragedy at a

royal festival (1393), 265
Bushmen, dance of the, 97
Butler, Lady IIarriet. in the first

quadrille at Almack'., 438

CACHUCHA, the, 359, 402

Cadiz dancing-girls, 346, 355
Caldron festival of gipsies of the

Ottoman empire, 233
Camargo, Madame, 399, 401
Cambridge, Duke of, 439
Canada, festivals of the north·

western tribes, 95
CanaIea, the, 261
'Canary,' the, 184
Cancan, the, 310, 3", 312
Candiote dance, 58, 297
, Candle· rush,' 186
Canroy, Eustache du, 288
Cardinals joining in the dance in

the sixteenth century, 362
Culton House, 444
Carmagnole, the, 309, 310, 311
Carole, the, 141, 318; the name

afterwards applied to songs,
142

Carols, 218. See alsD Christmas
Carols

Carpenters' dance, German, 321
Carrica, the, 344
'Carrillon de Dunkerque,' 274
Caryatis, the, 56
Cascarrots, the, 235

eRA
Cashel, an eighteenth·century

'assembly' at, 216
Casos, a social dance at, 63
Castanets, Spanish, 10,407,419
Castlereagh, Lady, patroness of

Almack's, 437
Castro, Inez de, 338
Catalonia, dances of, 347
Cathacks, the, 377
Catherine 11. of Russia, fondness

of, for the hallet, 259
Catlin on the' medicine' dance

ofthe North American Indians,

79
Cato, licentiousness of Roman

dancing denounced by, 69
Cayenne, death dance of native.,

82
Celehes, Northern, war dance

of,82
Cellarius, M., introducer of the

polka into Paris, 248, 249
Cerito, 402
Ceylon, the professional devil

dancer of, So
Chaconne, the, 304, 357
Chacota, the, 336
Chahut, the, 311
, Chanson d'Cramignon,' 329
'Chanson de Robin,' 158
Charambas, the, 336
Charles I., Court fe<;tivities of

his reign, 185 ; his patronage
of dancing, 185, 212

Charles 11. lending the dance at
Whitehall, ISo

Charles VI. of France, narrow
escape of, in the •burning
ballet,' 265

Charles IX. of France, 266, 288,

361
Chateaubriand, on the dancing of

savages, 77
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oi Sweden,
dance per­

by Professor

Chaucer, quoted, 137. 138, 141,
142, 144, 149, 359

Cheironomia, 41, 355
Cheirosophi, Greek dancers, 40
Cheshire May song, 164
Chesterfield, L~rd, 399
• Chevalier du guet,' an old

French branle, 274
Chili. dances of, 127, 406
Chimney-sweep~'dances, 163
China, the oldest known ballet

held in, 11 ; characteristics of
the dances, 382 ; intimate con­
nection of music and dancing,
382; State dancers, 383;
•small' and •great' dances,
383; honours given to dancing­
masters, 383; ritual dances,
383 -386; hymn tune, 386;
Court ceremonial dances, 387

Chopin, 254, 373, 432
Choraria. See Ballatoria
Choregraphy, the Egyptians the

inventors of, 25 ; choregraphic
figure dance of Athens, 50;
example of, 403

Chota Nagpore, dances of, 377
• Christes Kirk of the Grene,'

ballad, 152
Christina, Queen

ancient Greek
fonned before,
Meibom,47

Christ mas carols, originally
sacred dances, 11 ; origin of
the name, 142; French, 288,

293
Christmas Day festivities, 142;

dancing in country churches,
142; splen'lour of the festi·
vals under the Anglo-Norman
kings, 143; in the time of
Henry n., 143; in the early

COR
part of the sixteenth century,
170; curious Cornish chil­
dren's custom, 188; sword
d:mces of the north of Eng­
land, 190

Church, early, dancing allowed
by, in churches, 10; severity
of the Fathers against certain
dances, 32; dancing a part of
the ritual, 102-105 ; the sexes
never mixed in the churches,
1°4; dancing in churches and
churchyards forbidden by the
early Councils, 105, 106, 291 ;
introduction of mystery plays,

1°5
Chyaneros, gipsies of Soutb

America, 238
Ciccro, dancing denounced by,

as licentious, 69
Cin'luepas, the, 275, 363
Circular dances, ancient, 26, 39,

92; Scottish, 210; Irish, 210,
217; Polish, 255; Russian,
256; German, 318 ; Japanese,

390
Chippers, Egyptian, 24, 25.408,

410
• Colkelbie Sow,' or' Cowkelbie

Sow,' Scottish ballad, 195
College Hornpipe, 428
Conlredances of New England,

curious names of, 192
Contredanse, the, 304, 438
Coopers' dance, German, 320
Coote, 442, 444
Coranto, the, 430
Cordax, Ihe, 203
Cornhill, Ma)'lXlle set up in,

159
Cornwall, the Fade or Furry

dance of Helston, 187; Christ­
mas Eve customs, 188
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Corroberee, corroberri. Su Kor­
rohorae

Corte~, Ferdinand, 359
Cotillon, the, 445; description

of,462-466
Courante, the, 267, 277, 278
C~urts of Love, 270
Courtship dances of savages, 73
Cowper, Lady, patroness of

Almack's, 437
Cracovienne, the, 252, 255
Cramignon, the, 328
Crane dance, or Geranos, 48, 50,

58
Cratinus, danced in his own

dramas, 42
Crenay, Madame de, 305
Crt!qui, Marquise de, 398
Crete, popularity of the ancient

dances in, 56
Cs6.rdas, the, 239, 240, 242,

243
• Cuckolds all Awry,' 181
Cuisley Ciuil, Irish bagpipe, 218
Cumberland, Duke of (1765), at

the opening of Almack's, 436
Curetes (priests of Cybele), mar­

tial dance of, 56, 57
Cushion dance, the, 171, 172,

183, 200, 428
Czechs, dances of the, 245

DJEDAI.US, the originator of
mixed dances in Greece, 47

Dahomey, dance in honour of
visitors, 96

Dakota Indians. See North
American Indians

Dance of Cakes, Russian, 259
Dance of the Hours, Greek

representation of, in the Paris
Museum, 391

DAN'

Dance-songs 5; of Egypt, 18;
of the Greeks, 45, 50, 54, 56;
of the Zuilis, 91 ; Scottish,
201, 203, 207; Irish, 218,
220; of Bohemia, 246; of
Poland, 252; Russian, 256;
French, 273, 288, 292-295;
German, 317, 318; Belgian,
328; Scsndinavian, 331 ; of
Portugal, 334; Spanish, 360 ;
of India, 376

Dances, of Egypt, 16 ; Biblical,
26; of the Jews, after their
dispersal, 34; of the ancient
Greeks, 36 ; and Romans, 65;
of savages, 70; ritual, 101 ;

English, I J4; Scottish, 194;
Irish, 215; Welsh, 227; of
gipsies, 231 ; of Europe, 241­

373; of the East, 374; time
and rhythm of, 421; descrip­
tion of, 456. .see also under
names or oountries and peoples

Dancing, regarded as a frivolous
pastime, I, 13; prejudice
against, in Scotland, I, 197,
198; religious worship the
origin of most dances, 2, 7,
11,26, 101 ; rhythmic accom­
paniments of, 5; its alliance
with song. 5, 87; the home of
true dancing among oppressed
nations, 6, 34; a faithful re­
flection of individual and racial
characteristics, 7,10, 135,241,
311 ; indulged in by animals,
8; perfection of, in ancient
Greece, 10, 38; allowed in
sacred buildings by the early
Christians, 10; character of
Oriental, 10; the literature
of 11, 12; its morality, 33;
conducive to the preservation

3 p
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of health, 77; local forms
of, made use of by mission­
aries, 81, 2~6 ; Iln accessory to
religious rites from time imme­
morial, 101 ; wide distribution
of the circular form, 210 ; sup­
posed power of, to arrest the
effects of the bites of poisonous
spiders, 371, 372,381; teach·
ing of, 404, 418; accessories
of, 407, 464; its practica I use,
414 ; value of regular and sys­
tematictraining, 418. See also
Balls

Dancing boys of Persia, 381
Dancing dervishes, 18, 128,424
Dancing dresses of savages, 85-

87
Dancing girls, Egyptian, 17, 18,

21,24,391 ; ofancient Rome,
67; kept in England in Chau­
cer's time, 141 j gipsy, 231­
235, 240; of the East, 231,
232 ; of Spain, 232, 234, 346,
355 j of India, 375; of Persia,
381 ; of Japan, 388--390

Dancing legend of the fifteenth
century, 110

Dancing swords and daggers,
181

Dansa de Donzellas, 337
Dansas dos Espingardeiros, 337
Dansas dos Mariyos, 337
Dansas dos Pratos, 337
Danse au Virlet, the, 270
Danse de la Basse Bretagne, 272
Danses basses, 266, 275, 318,

361
Danses hautes, 266, 318
Danses nobles, 266
Danza Prima, the, 347
Danza5 and bailes, distinction

between, 355

nun
Danzas habladas, 336
Dargies, 201

Daudet, Alphonse, description
of a famndole, 303

Dauphine, dances of, 297, 298
David, Louis, and Mile. Gui­

Olard, 400
David's dance before the Ark,

29,3°,102; no further records
of sacred dancing during his
reign, 30

Davies, Sir John, his poem
, Orchestm,' 12, 247

Dawson, James, description of
the Korroborae, 98

Death dances, 4; ofsavages, 75,
So-85; German, 322. See
also Funeral dances

Delian festival, the, 49, 50
Dervishes, dances of, 18, 128;

example of music, 424
Devadasi, the, 379
Devil dances, 80-82
Diane de Poitiers, 267
Dibdin,428
Dickens, Charles, quoted, 186,

310
Dionysos, dances and hymns at

the festivals of, 51, 54, 56
Dirk dance, 212
, Disguising,' 152
Dom Pedro I., 335, 337
'Don Giovanni,' minuet, 402
Double Jigs, 221, 223, 224
Douglas, Lord, in a Scotch reel

before the Queen (1849), 444
Dramatic dances of the ancient

Greeks, SI-53
Dreher, original name of the

waltz, 325
Drum dance of the Eskimos, 89
Ducasses, 298
Dudak, the, 247
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Dugdale, account of the ancient
revels at Lincoln's Inn, 168

Dump, the, 178
Dundas, Dr., in a Scotch reel

before the Queen (1849), 444
Duprast, 373
Dvofik,434

EARLE, ALlCE M., accounts of
dancing in New England, 16S,
191

Easter dance, Grecian, 62
Easter festival of the ancient

Jews, 102
Eastern dances. See China,

India, Japan, &c.
Eccl~s, jig composed by, 428
Echtemach, dancing procession

in honour of St. Willibrord,
held at, 112; its probable
origin, 113; the modern pro­
cession, 114

Edate, the', 340, 341, 344
Edward the Martyr, curious

story of the murder of, 139
Edward VI., 170
Edwards, Mr. Sutherland. on

modem Russian dancing, 261
Egg dance, English, 140; of

Holland, 326; of Valencia,
3SS; Indian, 377

Egypt, dancing a part of the
religion, 16, 101 ; representa­
tions of dancing on the monu­
ments of, 16, 18, 20, 21, 25 ;
inaccuracy of ancient (ireek
writers on Egyptian dancing,
16; dances in honour of the
dead, 16, 19; rhythmic ac­
companiments of labour, 17 ;
ball-playing dance, 18, 21;
the dancing women of ancient

ENG
Egypt, 17, 18,21,24; dances
accompanied by trained song­
stresses, 18; village festivals
and dervish parlies, 18; the
dancingdervLqhes, 18,19. 128,
130; the art forbidden to the
higher c1as~es, :11; and taught
to slaves, 23; adopted as a pro­
fession by low-c1as3 freemen,
23 ; modem dances and dan­
cers, 24, 25; Phallic festivals
of, IS5

El Baile de los Seises, at Seville
Cathedral, 115- 126

El Baile de Fifano, religious
dance of the mining districts
of Chili, 127

Eliot, Lady Charlotte, in a
Scotch reel before the Queen
(1849),444

Elizabeth, Empress of Russia,
an accomplished dancer, 260

Elizabeth, Queen of England,
said to have made Sir Chris­
topher Halton Lord Chan·
cellor for his dancing, 136;
masque given before, by
the benchers of Gray's Inn,
169 j a great patroness of the
dance, 171

Elssler, Fanny, 2SS, 359, 402
England, dancing in, 134; most

modern dances imported from
abroad, 134; the Hornpipe
essentially the national dance,
134 ; skill of courtiers in lhe
si"teenth century, 13S; coun­
try dances, 136, 168, 172­
175; dancing a necessary
put of a gentlewoman's
education, 137; the pastime
denounced by the Puritans,
138, IS9, 185; in Anglo-
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Saxon and Norman timeo,
138-140; after the Conquest,
140; introduction of Eastern
dancing practices after the
first Crusade, 141 j Christmas
Day customs and festivities,
142; in the Middle Ages,
143; after-dinner dances,
144; extravagance of the
dance in the fifteenth century,
146; the Morris dance, 147 ;
May DIlY dances, 147-166;
curious name3 of olel English
dances, 167, 182; revels in
the Inns of Court, 168; in the
Elizabethan period, 169, 178;
stateliness of the Court dances,
170, 172; the Lavolla, the
Passamezzo, and the Pavane,
178; the Brawl, 180 j a ball
ill the time of Charles H.,
180; dancint: daggers and
swords, 181; masques and
pageants of the Courts of
James I. and Charles I., 184 ;
the Minuet and the Sarabanrl,
185, 186; local dance, and
customs, 186-191 ; th.. Polka
craze in, 249- 252, 440;
opposition to the Waltz ill,
325; assemblies at Almack's
rooms, 436 (see Almack's);
chan~es in the form of elances,
441,445; the Lancers, 441 ;
State balls in the early part of
Her Maje3ty's reign, 443 ; the
Cotillon of the period, 445.
See also Christmn.s, May
Day, Maypole, and Morris
dance

Enoplie, the, 203
• En pas.sant par la Lorraine,'

288

FER

Entremets, or Intermezzi, 263,
392 ,393

Eresby, Laely WiIloughby de,
patroness of Almack's, 438

Erman, on the dances of ancient
Egypt, 17, 20, 21

Escarraman, the, 357
Eskimo drum-dance, for settling

quarrels, 89
Espata danza, the, 344
Espringale, the, 318
Espringall, the, 218
Essaer (Essenes), choral festival

of the, 102, 104
Esterhazy, Princess, 437, 439
Esturdia, the, 336
Eumelia, the, 203
Euripides' • Orestes,' dramatic

dance in, 52
Exorcism, dances used for, by

savages, 76

FADE, or Furry, dance of lIel-
ston, 187

Fados, the, 335
Fan dance, Japanese, 389, 390
Fancy balls of the Paris Opera,

41I
Fandango, the, 349; time and

character of the dan.:e, 349;
curious anecdote of, 350

Fans, in association with danc­
ing, 389, 390, 410

Farandole, the, 301 ; how per­
formed, 3°2; tragic stories
connected with, 302

Farce, dances and national mll~ic

of, 329, 331
Fellahs of Upper Egypt, wed­

ding elance of, 25
Fcr-Cengail, the, 218
Fer.Gigaoila, the, 219
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• Festum Asinorum,' twelfth.
century French religious fes­
tival, 106

}'eudal dances, 113, 299, 322
Fewkes, Dr., on the dances of

the Zulli, 91
Helding, Lady Jane, 441
Fiji, native estimation ofdancing,

88
Flamenco, the, 351
Flanders, fun eral dance of, 126,

2C)8
• Flannel Jacket,' dance tune,

221
Flat.foot, fifteenth-century Scot­

tish dance, 203
Florentine dances, 367
Flower dances of the Greeks,

54,62
• Flowers of Edinburgh,' dance

tune, 214
Fofa, the, 335, 336
Fogueiras de S. Joao, 337
Folias, 337
Forlana, the, 363
}"mnce, ritual dances of, 106­

110 ; joined in by priests ann
clergy, 106, 108 ; St. Vitus's
dance in, Ill; the Polka
craze in Paris, 248, 249;
dancing es.o;entially a J'rench
art, 263; the Intermezzi, or
Entremets, 263; Court en·
tertainments in the reign of
Charles VI., 265; of Louis
XIII. an.1 Charles IX., 265,
266 ; the' danse basse' and
the' danse haute,' 266; the
Italian st}'le introduced by
Catherine de' Medici, 267;
characteristic of sixteenth
century dancing, 269; the
Courts of Love, 270; influ-
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ence of French dancing on
other European Courts, 270 ;
the Branle, 270; provincial
branles, 271; the Torch
dance, 273; the Tourdion,
274; the (;aillarde, 275; the
Pavane, 275; the Courante,
277; the Menuet, 278; formal
style of the eighteenth century,
279; a royal academy of
dancing founned in 1662,
280; the Menuet de la Cour,
281 ; Court dances in pro.
vincial costume, 286; the
Gavotte, 286; dance-songs
and their refrains, 288, 294;
the dances and dance cllstoms
of Brittany, 289-293; of
Normandy, 293, 294 ; village
festivals, 294; the Bollnce,
295. 2g6; provincial names
for village feasts, 298; fune.
ral dances, 299; obligatory
dances, 299; mingling of
aristocracy and peasantry in
the dance, 300 ; a rural
festival described, 301; the
Faran<lole, 301 ; a PrO\'en~al

!arandole, 303 ; the Chaconne,
304; the Quadrille, 305-308;
local dance customs of ROilS­

sillon, 308 ; the Carmagnole,
309; the Cancan, 311; the
oldest dance tllne, 312

Frankl, Dr., description of a
modern Jewish banquet at
Damascus, 35

Fruer, 1\fr. J. G., on the dances
of savages, 72, 76, 78, 82

Frohntanz, the, 322
Funeral dances, 4; of ancient

Egypt, 16,21 ; of the Greeks,
44; Roman, 66; of savages,
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81-85; of Spain, 126, 359;
of India, 126; of Flanders,
126, 298 ; of South America,
126; Scottish, 201 ; Germ1n,

316
}'urry dance, the, 187

G,HLLARDE, the, 267, 274,275,
363

Galicia, dances of, 356, 360
Ga1larda, the, 357
Ga1lega, the, 356
Galop, the, 456
Gardel, 287, 460
'Gather up the Money,' dance

tune, 224
Gauchet's poem, 'La Feste du

Village,' 301
Gauls, dancing one of their

chief pastimes, 263
Gautier, Theophile, 401
Gavotte, the, originally a

Dauphine peasants' dance,
286; introduced into Paris
and remodelled, 286 ; the old
form revived after the Revo­
lution, 287; the modern
Gavotte, 287, 439, 460

Gavotte de Vestris, 460
Geisha girls of Japan, 388
Genlis, Madame de, 306
George IV., 444
Geranos, the. See Crane dance
Germany, the dances of, 15;

introduction of dancing in
churches, 106; St. Vitus's
dance in, Ill; the sword
dance 211 ; warlike dances
of the early Germans, 315;
the ancien t dances sacrificial
ri tes, 315; New Year dances,
316; harvest festivals, 316;

GLE

funeral dances, 316; the
dance in folklore and saga,
316; influence of Christian­
ity, 317; the Schuhplatteln,
317; the Schonpart, 317;
the medireval period, 318;
peasant dances, 319; dancing
at the conclusion of tour-.
naments, 319; the torch
dance, 320; wedding dances,
320, ]22; the ring dance,
320, 321 ; guild dances, 320 ;
feudlll dances, 322; the Sie"
bensprung, 322; the Waltz,
324; the Allemande, 325;
dance music of, 432, 433

Ghawazees, or Ghazeeyehs, 22,
24

Ghillie·Callum, the, 211, 212
Ghost dances, 130
Ghoul dances, 130
, Gienys dance,' the, 189
Giga, or Gigue, 363, 364, 430
, Gigantones y los Enanos,' 356
Gipsies, dances of, 10, 231;

probable gipsy origin of East·
ern dancing girls, 231, 232 ;
in Russia, 232, 238; in Rou­
mania, 233; in the Ottoman
empire, 233 ; thp. gipsy
dancing girls of Spain, 234;
the figure-dancer', 235; the
Cascarrots, 235 ; difference
between Cascarrotac and
Basque dances, 236 ; a gipsy
legend, 236; in England,
237 ; Scottish, 237 ; of South
America, 238; the Hungarian
Tzigane, 239 ; dance tune of
Indian gipsies, 240; time and
rhythm of dances, 426

Gleemen, Anglo-Saxon, dances
and feats of, 139, 140, 147
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Gluck, 287, 392, 398, 431
Goa, flower dance of convert

boys at, 81
Godfrey, Mr., 445
Golden calf, dance of the Israel·

ites round the, 28
Goldsmith, Oliver, 298, 300
Gollttraidheacht, the, 221
Gondoliers' dance, .~63

Goosey·dancing, 188
Gopis dance, 379
Gordon, Jane, Duchess of, 438
Goths, military dance of, 148 I

sword dance, 212
(iow, Neil, 207
• Great' dances of China, 383
Greece, ancient, perfection of

dancing in, 10; the religious
nature of the people depicted
in their dances, 38, 42; their.
sensitivenes~ to rhythm and
proportion, 38, 40; alliance
of dancing with music and
poetry, 38, 40; special cha·
racteristic of the dances, 38 ;
the primitive dances mostly
circular, 39; gesture of more
importance than feet move·
ments, 40, 41; the poets
teachers of hand gestures, 41,
42 ; character of the cultured
classes, 41, 42; dancing a
chief branch ofeducation, 42 ;
decadence of the art as the
reople degenerated, 43; in·
f1uence of dancing on sculp·
ture, 43; varieties of the
dance: the Kubistic, the
Spberistic, and the Orches
tic, 44; funeral dances, 44 ;
war.like dances, 44-48; the
Gymnopaidia, 44; the Laco­
nian, 45; the Pyrrhic, 45;
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Mysian war dances, 47; the
Hormos, 48; the Geranos, or
Crane dance, 48; the Delian
fe.tival, 49, 50; choregraphic
figure·dance, 50; the festivals
of Artemis, 50; dramatic
dances, 51-54 ; the Emmeleia,
the Kordax, and the Sikin­
nis, 5 I ; influence of theatri­
cal dances on the people, 52 I
a standard of beauty and pro­
portion for dancers, 53 I
dances illustrative of joy and
merriment, 54; the Anthema,
'or flower dance, 54; dances
in imitation of animals, 56 I
th~ Hyporchema, 56 I the
Caryatis, 56; religious dances,
101 ; the dancers of, 419

Greece, modern: the dances
similar to those of the ancient
Greeks, 56; popularity of the
older fonns in Crete, 56; the
Arnaout (Albanian dance),
58-62; the Ionian, 62; May
amI Easter dances, 62,63 ; a
social dance at Cases, 63 I the
1501ano,63

Greek teachers of dancing, 404
Greek tunes, time and rhythm

of,425
Greek writers on the dance, 16,

38-53
Greenland, native methods of

settling disputes, !l9
• Greensleeves and Pudding

Pies,' an old English dance,
167

Gregory XIII., Pope, 425
Grc!try's Gavotte, 287
Grisi, Carlotta, 250, 402
Guards' ball to the Prince and

Princess of \'0'ales, at the
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Exhibition, Cromwell Road,
in 1863,445

• Guards' Waltz,' the, 445
Guglia di San Paolino, religious

dance of Nola, Italy, 129
Guild dances of Germany, 320
Guimard, Mile., 399, 400
Guipuzcoa, dances of, 339-343
Gungl', 457
Cuonad, 130
'Gwin ar Challaoued,' dance

tune of Brittany, 290
Gymnopaidia, the, 44

HABAS VItRDES, 359
Haddon, Professor, on the native

dances and costumes of Torres
Straits, 86, 90

Halfpenny Jig, 220
Hand gestures in dancing, 41,

355
Handel,399
Hanover Square Rooms, 441
Harem dancer~, Egyptian, 21,

24
Harley, Mr., in the first quad­

rille at Almack's, 438
Harp, Welsh, 228
Harris, Sir Augustus, on stage

dancing, 412
, Hart's Sct,' 442
Hatton, Sir Christopher, said to

have heen made Lord Chan­
cellor by Queen Elizaheth for
his dancing, 136

Hay, the, 182
Haydn, 344, 402, 434
Haymarket Theatre, the corps

de ballet of fifty years ago, 396
Hebrews, dances of, 26, 102.

Sec Biblical references t ()
dancin~ Qlul Israelites

HRI

Heine, H., 401
Heinrich der Vogler, Emperor•

322
Henri Ill., 430
Henri IV., 393
Henry VIII., observance of

May Day customs by, 149 ; a
frequent performer in masques
and pageants, 170

Her Majesty's Theatre, 401
Herculaneum, dances depicted

on the walls of, 69
Herrmann, Professor, on gipsy

dances, 239, 242
Highland Fling, 2°3, 214, 461
Highland Hornpipe, 214
• Highland Laddie,' song, 214
Highland Schottische, 194
Hindoos, preference of, for

Scottish music, 205
Hippoc1ides' loss through danc­

ing, 7
Holland, the dances of, 326; the

Matelot dance, 32.6; numer­
ous representations of the
dance by the Dutch painters,

328
• Hop,' Lancashire term for a

dance, 139
Hoppesteres, Anglo-S:lxon fe-

male dancers on one foot 139
Hopping dance, Irish, 218
Hop-waltz, the, 457
Hormos, the, 48
Hurmus, the, 203
Hornpipe, the, instructions for,

by an eighteenth -century
Scottish dancing-master, 12;
the national dance of England,
134; Scottish, 214; music
of,428

Horseback, dances on, 93, 258
Hringhrot, the, 332
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HUN

Hungary, dances of, 239, 241 ;
dance music the national
mUlic, 242; the Csardas, 242

'Hunting of the Fox,' 183
Hyporchemes, the, 45, 56, 391

'I GEI_OSI,' Italian players, 392
'I loved thee once, I love no

more,' old English dance, 167
Icelandic national dance, 331
, If all the world were paper,'

old English dance, 167
• Illustrated London News,' the,

on the polka craze, 249
India, funeral dances of, 126;

Phallic festivals of, 155; the
nautch girls and their dances,
374-377, 380; the Cathacks,
or men dancers, 377; child·
ren'sdances of ChotaNagpore,
377; Bhopal egg dance, 377 ;
religous dances, 378 ; aboribri­
nal dance of the Khassia
hills, 378; the Gopis dance,
379; the female dancers of the
pagodas, 379

Indian gipsies, dance tune of,

24°
Inns of Court, revels at the, 168 ;

masque perfonned before
Queen Elizabeth hy benchers
of Gray's Inn, 16<}; elaborate
masque given at Whitehall, in
1633, 185 ; jigs named after,
21 9

Instrumental accompaniments of
the dance: Biblical, 26, 27,
31,34; oflater Jews, 35; of
savages, 78, 80,89, 94, 97,98 ;
0IdEnglish,140,158,160, 165;
Scottish, 206, 207 ; Irish, 216,
224: Weish,228: Rus.~ian, 258;

INDEX

ISR

French, 286, 28c}, 297, 298,
300,3°1,309; German, 315;
Scandinavian, 329; Basque,
340, 344 ; Spanish, 348, 354,
355, 356 ; Italian, 366, 373;
Indian, 377 ; of dervishes, 424

Intermezzi, or Entremets, 263,
392,393

Inverness annual gathering, 199
Ionian duet dance, 62
Ireland dancing in, 210, 215;

wakes, 216; circular dances,
217; the Jig, 219,428; single
and double jigs, 221; jig tunes,
22:1-225 ; an Irish Sabbath,
225; belief in the legend that
the sun dances on Easter mom
229

Iroquois Indians. Su North
American Indians

lsabel of Aragon, 361
Isabel of Bavaria, 265
Isle of Man, May Day festivities,

164; Twelfth Day customs,
188

Isolano, the, 63
Israelites, solemnity and dignity

of their dances, 26 ; the move·
ments not governed by fixed
rules, 26, 27; their dances of
a circular order, 26; tlu.nks­
giving dance after the passage
of the Red Sea, 28; separa­
tion of the sexes in the dance,
28; the dedication of the walls
of Jerusalem, 30; the annual
festivals at Jerusalem, 31 ;
gTel1t influence ofdancing upon
them, 32 ; social dances at the
feast of the Atonement, 34 ;
after the dispersal: religious
exaltation of those most op­
pressed, 34; wedding rejoic o

3Q
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ITA

ings of the J ew& at Met~ anu
Morocco, 35; a modernJewi~h

banquet, 35; their love of
music and the dance, 231

Italy, dancing in, 14; religious
dances, 129; Maypole dances,
156; revival of dancing in the
fifteenth century, 361 ; ballets
of the period, 361 ; sixteenth
century dances, 362 ; partici­
pation of Church dignitaries
in the dance, 362; character
of the ancient dances, 363 ;
Sicilian dances, 365; the
Siciliana, 366; dances of
Naples, 368; the Tarantella,
36g-373; musical instruments,

373

• JACK at Greenwich,' hornpipe,

428
Jaleo, the, 349, 359
Jamaica negro dance, 71; the

Obeah or medicine·man's
method of healing, 78

James I., 184, 198
James 11., 218
James IV. of Scotland, 196,202
James V. of Scotland, I, 202
Japan, the Maikos, or dancing

girls, 388-390; rarity of male
dances, 390; rihral dances,

390
J a\'a, native dance customs, 89
Jersey, Lady (1814), 437, 438
Jerusalem, dances at the annual

festivals, 31
Jew's-harp, Scottish, 206, 207
Jews. See Israelites
Jig, Irish, 217, 221; English,

219 ; character of the an­
cient ullnce, 219; single and

KHA

double ji~, 221 tunes.
222-225, 428; Welsh, 230;
Italian, 364; Scottish, 438

•Joan Sanderson,' or the Cush­
ion dance, 171, 183, 200, 428

• John, come kiss menow,'dance
tune, 182

John, Duke of Austria, 279
Jongleurs, Norman, 139, 147.

426
Jota, the, 359
Jl\{lges, Candlemas Day dance

of, in Serjeant's Inn, 168
Juego de Pelota, 342
Jullien, 442, 443
Jumping dance, Bohemian, 247
•Jumping Saints,' name given to

Whit Tuesday pilgrims to
Edllernach, 113

KAFFIR Negro domestic dance,

95
Kaiserin Gavotte, 460
Kakhava, a gipsy caldron festi­

val,233
Kakhyens of Northern Burmah.

death dance of, 82
Kalends of January, heathen

custom at the, 143
Kalmuck women's uance, 259
Karoles of Normandy, 293
Keliben, gipsy term for the

dance, 233
Kemp, WiIliam, his dance from

London to Norwich in 1599,
150; jigs named after, 220

Kt"nnington Green, Maypole in,
until 1795, 160

Kermesses, 298
Kerr, Miss, in a Scotch reel he­

fore the Queen (1849), 444
Khassian aboriginal dance, 378



KHO

Khorovodi, the, 258
Kilkenny, tragic result of a

churchyard dance at, 217
Killie-Kallum, the, 211

King's Theatre (afterwards Her
Majesty's), the ballet at the,
4°1

Kissing, in association with dan­
cing,89, 137, 161, 172, 173,
182, 275, 277, 287, 322

Kitchen Lancers, 450
Klepht dances, 63
Knox, John, dellounced Queen

Mary for dancing, 197
Koenig,442 .

Kolomejka, the, 255
Korroborae, the, 88, 98
Kozaks, the, 255
Krakowiak, the, 255
Kronou Teknophagia, 57
Kropotkin, Prince, 310
Kubistic dancing, 45
Kukri dance, 95", 96
Kulu religious dances, 378

• LA Chanson du Mois de Mai,'
dance-song, 293

• La Clocheue,' Air de, 268
La Jok, 14
• La Prose de I'Ane/ 106
• La Robine,' dance tune, 297
• La Sylphide,' ballet, 402
La Tarasque, 130, 131
Laal Koner, female dancer,

made joint governor of the
Mogul empire, 35

Labitzky, 442
Lacedremonians, dances of the,

45
• Lackets,' a Manx Twelfth Day

pastime, 189
Lacooian, the, 45

INDEX

LOR

Lambra, the, 335
Lance dance, the, 338
Lancers, the, 305, 459; inven­

tion of, 44I; the first set
danced in London, 441 ; the
figures, 442; included in State
ball programmes, 442

Landes, peasants of the, 297
Lang, Andrew, quoted, 79
Langenberg, feudal dance still

performed at, 322
Lanner, 130, 432
Lapa~ogues, Polish dances, 255
Lapps, dances of, 332
Latewakes, 201
Lavare vane, Manx custom,

189
Lavolta, the, 10, 178
Lawes, William, 171
I Leandre et Hero,' ballet opera,

399
Leap-candle, 186
Lechner, Mile. Olga de, 441
, Leiche,' the, German dance-

song, 317
Les Oli\,eues, 303
'Les petits Riens,' ballet, 404
'Lr Comici l'edeli,' Italian

players, 393
Lieven, Countess, 438, 439
Limoges, religious dances at, in

the twelfth and eighteenth
centuries, 106, 109

Linka, 455
Lisbon, dancing processions

after the plague in 1570, 337
Liszt, 231, 232, 239, 244
Livingslone, Dr., 70
Lo Salt, a dance of Roussillon,

309
Loangas, dance of the, 89
, Lord of Misrule,' the, 143
'Lord's :'Ilasquc,' the, 185
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LOU

Louis IX., 264
Louis X[[., 293, 36z
Louis XIII., 265, 393
Louis XIV., 235,278,280,325,

394
Louis Philippe, 412
Loures, the, 364
LlIcian's treatise on the dance,

11,.38, 40, 43, 52, 89
Ludion dance, 66
Lulli, 280, 393, 394, 430
LlIpercalia, the, 67
• Lurch,' the, 457
Luri, gipsy dancing girls, 232
Lusitani, dance of the, 211
Lutz, Meyer, 461
Lycurgus, the Hormos war­

dance invented by, 48
L)"gon, Lady Georgina, 441

MACPHERSON, CLUNV, in a
Scotch reel before the Queen
(1849),444

Madrigals, 430
Maezeddin, Mogul Emperor,

appointed a female dancer
joint governor of the empire,

35
Mahanaim, the, 27
Maikos, dancing women of

Japan, 374, 388-390
Maine, Duchesse du, inventor of

the ballet pantumime, 394
Makovitza, the, 259
Malllb'1le!1a, the, 351, 359
, Man's dance,' Chinese, 383
Manhood-initiation dance of the

Tones Straits, 90
Maori war dance, 74
Marcel , 398, 399
Marcheuoes, members of the

ballet, 396

MAY

Mugate Lancen, 450
Margllerite de Bourgogne, 279
Marguerite ofVal"is, 1,272,295
Marie Antoinette, 287, 309, 392,

400,460
Marie Therhe, 393
MarquellaS, dance of young

native girls, 100
Mary of Guise, Court festivities

during her regenc)", 196
Mary, Queen of Scots, splendour

of the m,lSques in her reign,
196; character of, 197

~Iasks used by savages in the
dance, 82, 85, 86

Masques, old English, 143, 149,
169, 185; in Scotland, 196

Matelot dance, Dutch, 326
Mauri, Mile., 395
Maximilian I., Pyrrhic c1ance

performed before, by Scaliger,

47
May dance, Grecian, 62 ;

Roman, 66
May Day dances and customs:

the Morris, 147-154; remote
origin of the festival, 155;
• a jolly game in l'-anch church
Strelt' in 1557, 155; May­
pole dances, 156-160; tunes,
instruments, and songs of,
158 ; milkmaids' da.nces, 158,
160; chimney-sweeps' dances,
163; in Wales, 164; in the Isle
of Man, 164; in New England
in the seventeenth century,
165 ; of Bohemia, 247

Maypole dan/:es, 136, 148; the
Morris, 147-154; popularity
of, 156; attempt to suppress
them in the reign of J ames I.,
159; in New England in the
seventeenth century, 165

_._--- - ----------------'
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MAY

Maypoles, 154, 156; great size
of, 158; in and around Lon­
don, 159, 160

Mazarie, stage dancer, 311
Mazur, the, 247, 252-254, 259
Mazurka, the, 432
Mecklenburg-Strelitz, Duchess

of, 439
Medici, Catherine de', 10, 267,

295, 361 , 392
• Medicine' dances and • medi­

cine-men,' 77-80; ofJamaica,
78; American Indian, 79, 80

• Medicine-women' of the Mo­
luches,79

Meilx>m, Professor, ancient
Greek dance performed by,
before the Swedish Court, 47

Melville, Herman, description
of a young girls' dance in the
Marquesas, 100

Memphis (Egypt), celebrated for
accomplished singers, 18

Mendelssohn, 363, 373
Menestrier, pe-re, 28, 106, 403
Menuet, the. See Minuet
Menuet d'Exaudet, 281
Menuet de la Cour, 163, 281,

439, 460
Menuet de la Reine, 281
Menuet du Dauphin, 281, 284,

398
Merry-ma-tanzie, 203
Merry Mount, New England, a

May festival at, in 1628, 165
Metastasio, 392
Metz, Jewish marriage cere­

monies at, 35
Mexico, dances of the Zuni, 91,

92 ; church dances in, 126
Middlesex, Lord, 392
Mi1itary dances, of the Goths,

148; Chinese, 384

MOR

Milkmaids, dances of, 158; ac­
cessories of the dJ.nce, 160,
161 ; May festival of, 161 ;
Indian, 379

Minnesingers, the, 317
Minstrel danc:ing, 141
Minuet, the, 185, 278; in

Rus~ia, 260; character of the
dance, 279, 460; its histori·
cal importance, 279; manner
of dancing, 280; the usual
dance of the se\'enteenth and
eighteenth centuries, 281;
example of music, 430

Mirabeau, 2gB
Miriam's song, 27 ; sung at the

present day as a hymn in the
synagogues, 2!l

Mizpirotza, the, 344
Mizva, the, 34
Moluches, • medicine-women' of

the, 79
~lonferrina, the, 363
Monl.:lgue, Mr., in the first

quadrille at Almack's, 438
Montez, Lola, 395
Montgomery, Mr. and Miss, in

the first quadrille at Almack's,

438
Moquis, death dance of the, 82
Moral ballets, 394
Morisco, the, 147, 148
Morocco, wedding festivals of

the Jews of, 35
Morris bells, 148-150, Z02;

references to in old English
parish accounts, 149

Morris dance, the, 147; deri\·a.
tion of the name, 147; cha­
racters, costumes, and de­
scription of the dance, 147­
150; its popularity, 147;
usually danced round a May-
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MOR
»01", 148, 158 ; still common
in some parts of England, 150;
danced from London to Nor­
wich, in 1599, by a comic
actor, 150; in Scotland, 152,
202 ; with swords, 19o; ex­
ample of music, 427, 428

Morris, l{"v. John, <juot"d, Ill,

113
Mouret, 394
Mourisca, the, 335, 336
Mouriscada, the, 335
Momrt, 284, 366, 403
Mummers, Assyrian, 25, 26
Mumming in the thirteenth cen-

tury, 196
Mui'leyra, tht', 348
Munich old Town Hall, figures

of Moorish dancers discovered
in, 321

Murray-Aynsley, \\Irs., on the
religious dance in Algeria,
128; on the dances of the
hill tribes of India, 378, 379

?l-Iusard, 306, 308, 412
Musical examples: melody of

Eb'Yptian labourers, 17 ;
\\Iiriam's song, 27 ; Arnaout,
the (Albanian dance), 58; Iso­
lano, the, 63; funeral song
of Central Brazil, 83; dance
of the Bushmen, 98; la Prose
de I'AnI', 106; Bergerette, the,
109; melody play"d at th"
religious festival at Echter­
nach, 114; Baile de los
Seises, 117; ancient Danish
Walpurgis dance, 132; four­
le"nth century English dance
tune, 145; Staines Morris,
153; The Merry Milkmaids,
162; new \\la)' song (ChI"
shire), 164; 'Greenslee\"esand

MYS

I'udding Pies,' 167; Joan
Sanderson, or the Cushion
Dance, 171; Sellenger's
Round, or 'The Beginning of
the 'Vorld,' 174; Nonesuch
or 'A la Mode de France,'
176; Scotch Brawl, 181;
• John, come kiss me now,'
182; Canary, 184; a single
Jig, 222; 'Tatter the Road,'
223; 'The Humours of Cale­
don,' 225; Jig, 230; dance
of Indian gipsies, 240; Air
de la Clochette, 268; Dansc
de la BassI' Bretagne, 272;
?l-Ienuet du Dauphin, 284;
• En passant par la Lorrlline,'
288; 'Gwin ar Challaoued,'
2go; dance-song of the Ain,
294; Bourree d'Auvergne,
296; L,a RobinI', 297; Dans
der Maegdekens, 299; Le
Chant de la Carmagnole, 310 ;
the oldest French dance tune,
312; Todtentanl, 324; der
Schifferknechte Dantl, 327 ;
Chanson d'Cramignon, 329;
Norwegian dance, 330 ;
Schweclischer Bauerntanz aus
t:pland, 331 ; Pordon Dantza,
338; Bolero, 352; Chinese
hymn, 386; of time and
rhythm, 422-433; Jig, 429;
Sir Roger de Coverley, 429

Mutchlco, the, 341
Muyi'ieira, the, 356
, ~Iy Wife shall have her Way,'

dance-song, 228
~Iysian war dance, 47
;'I'ystery plays, introduced in

the thirteenth century, 1°5;
forbidd"n at Cologne in 1617,

1°5
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NAP

NAPLES, dances of, 364, 368
Napoleon 1., 325
Nautch girls Ilnd their dances,

374-377; rhythm of the
dance, 421

Nemours, Due de (1630), 265
Nero, Emperor, 365
Neumann, Baron de, 439
New England, seventeenth­

century Maypole dancing in,
165; progress of dancing in
the next century, 191; curi­
ous names of contredances,
192

New May Song (Cheshire), 164
New Mexico, medicinal dancing

rites of the natives, 80
Ntw Year dances of North

Ronaldshay, 188; ancient,

316
Newton, Sir Isaac, the Strand

Maypole transferred to Wan­
stead by, 160

I No Flight' dance of Dakota
Indians, 74

Noblet, MlIe., 401
Nonesuch, or • A la Mode ,le

France,' 176
Nap-jigs, 224
Norman jongleurs, 139, 147, 426
Normandy, dances and dance·

songs of, 293, 294
North American Indians:

buffalo dance, 72; • No
Flight' dance of the Dakotas,
74; scalp dances, 74, 75;
I medicine' dances, 79 ; Iro­
quois medicine-men, 80 ; bear
dance, 84; Dakota mystery
dance, 90; sun dance, 92;
Dakotll 'begging dances,' 94

Worth Ronaldshay, New Year's
Day dance of, 188

PAN

Northumberland, the Christma.~

sword dance of, 190
Norwegian sword dance, 211 ;

dance tune, 330
Noverre, ballet-master, 394,

396, 399, 403, 404
Nubia, dancing at graves in.

85
Numa, Emperor of Rome,

dances instituted by, 65, 67

• 0 DU lieber Augustin,' the
first waltz tune, 325

Obertas, the, 254
Olaus Magnus, quoted, 210,

211,212, 291, 315
• Old Noli's Jig,' 219
• Orchesographie ' (Jehan Ta­

bourot's), 12, 181, 266, 270,
274,275, 276,278, 287

Orchestic dancing, 44
Orkneys, the sw~rd dance in,

211
Orleans, Due d' (1393), his

part in the I burning ballet,'
265

Ostend Polka, 458
Ou, the Chinese word for dance,

383
Owenson, Miss, account of an

Irish Sabbath, 225-227
Owl dance of the Greeks, 56
Oxford, candle-rush or leap­

candle at, 186

PAI.lLlA, the, 67
Palmer:iton, Lord, 439
Palotas, the, 242
Paloteo, the, 348, 355
Pamperruque, the, 236
Pantalon, the, 344
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PAN

Pnntomimic dances, Grecian,
54; Roman, 68, 365, 391

• Pardons,' the, of Brittany,
289, 298

Paris, the polka craze in, 248 ;
training of the Opera corps
de ballet, 395

Parr, Dr., a patron of May D.1Y
sports, 160

Parry, Dr., on dance music, 434
Pas de Quatre, the, 461
Pasacalle, the, 357
Passamezzo, the, 178, 179, 363
Passepied, the, 271
Pavan, Pavenne, Pavin, Pavon.

Su Pavane
Pavane d'Espagne, 277
Pavane of Henri Ill., 276
Pavane, the, 178-180,202,275,

276, 277, 359, 363, 460
Pecourt, 280
Penny weddings, Scottish, 201
Perrot, dancer, 250
Persia, the dances of said to have

heen originated by gipsies sent
from India, 232; dancing
girls of, 232, 381; present
condition of the art in, 381

, Perth Glovers' March,' 212
Peru, dances of, 406
Petrie, Prof. Flinders, quoted,

18, 128; mask and ivory
dappers found by in Egypt.
24, 25, 409

Petronella, Queen ofAragon, 347
Phaiakian dance, the, 39
Phallic festivals of India a"d

Egypt, 155
Philip Ill. of Spain, 336
Philip IV. of Spain, 344
Philip V. of Spain, 236
Phrynichus, danced in his own

dramas, 42

POR

Piatti, Signor, 363
Planxty, the, 223
Pletionka, the, 257
Plough Monday custom in the

Scilly Isles, 188
Plugge-dansen, the, 326
Poitou, dances of, 2gB
Poland, religious exaltation of

the Jews of, 34; beauty of
the national dances, 252; the
women of, 253; the Polo­
naise, 253; the Mazur:
varieties of, 253; the Kra­
kowiak, 255 ; the Kolomejka,
255; dance music of, 431,
43 2

Polka, the, 10; 247; origin of,
248; its rapid spread through
Europe, 248; the mania in
England, 249-252, 440 ; steps
of, 250; time of, 456; de­
scription of, 458

Polka-mazurka, 456; descrip­
tion of, 459

Polonaise, the, 252, 253, 259,
261,432

Polska, the 330
Pompeii, dances depicted on

the walls of, 69
Pordon dantza, the, 338, 339
Portugal, Eastern character of

the dances, 333; those of
each province distinctive,
333; character of the dances,
333-336 ; dance.songs, 334;
religious dances and proces­
sions, 335, 336; antiquity of
the dancing customs, 335;
twelfth and thirteenth century
dances, 335 ; influence of the
Spanish dominion, 336; free
nature of the eighteenth-cen.
tury dances, 336



POT

Potlachs, festivals of the tribes
of North-west Canada, 9S

Prague, the Polka in, 248
Pratinas, danced in his own

dramas, 42
Prestilo, the, 336
Pn~vost, }'rench dancer, 394
• Prometheus,' Beethoven's bal­

let, 402
Pro\'ence, dances and dance

customs of, 178, 297, 303
• Punch,' on the polka mania,

25 1

Punchinello, the, 368
Puritans and dancing, 138, 159,

185
• Pygmalion and Galatea,' ballet,

400

Pylades, Roman dancer, 68
Pyrrhic dance, of Sparla, 45,

69; its four divisions, 46, 47 ;
sometimes danced on horse­
back, 47; Albanian, 58; of
the Spacchiotes, 63; of Spain,

347

QUADRILLE, French, 3°5; the
figures, 3°5; the American,
3°5; a celebrated quadrille,
3°5; the first quadrille at
Almack's, 438; the modern
dance, 459

Queen, Her Majesty the, sword
dance performed before in
Perthsbire, 212; as a dancer,
439; at State balls in the
early part of her reign, 443,

444
• Queen Mary's Psalter,' repre­

sentations of clancing in,
165

Quinault, 394

INDEX

RIT

RABBINIC books, references in
to the Creator dancing, 102

Rain dances, 91
Rameau, 304
Ramel, General, assa.'l5inated in

a farandole, at Toulouse, 303
• Rats,' beginners in the ballet,

396
• Raye,' the, 184
• Red Tiger Devil' dance of

Tibet, 81
Redowa, the, 255
Reel, Scottish, 204-209, 438,

444, 4S3, 469; steps of the,
208

Reel of TUlloch, 206
Refrains of dallce-soDgS, 288
Reihen, the, 11, 329
Religious dances. See Ritual

dances.
Renchilido, the, 335
Rhythm. See Time and rhythm
Richelieu, Cardinal, 357, 393
Rigodai, the, 294
Rinceadhfada, or Rinkey, the,

210,218
Ring dance, Scottish, 210;

German, 320, 321
Ringmor, the, 211
Rinke teampuill, the, 217
Rinnee, ancient jig, 223
Ritual dances, 10, 101-133;

dancing an accessory to re­
ligious rites from time im­
memorial, 101 ; dances of the
ancients mostly religious, 101,
102 ; formerly no ritual with­
out a dance, 102; the early
Christians' interpretation of
the dance, 102; ritual dance.
of the early Church, 102-105 ;
their degeneration, and pro­
hihition in the seventh century,

3 R
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1°5; introduced again with
the mystery plays four cen­
turies later, 1°5; the church
the general meeting-place in
medireval times, 105 ; attitude
of the early English Fathers
towards church dancing, 105 ;
joined in by the priests anel
clergy in France, 106; ritual
dances of Europe, 106, 112,
129, 315, 329, 335, 336, 356 ;
the medireval dancing mania,
110; St. Vitus's dance pil­
grimages probably the origin
of ecclesiastical dancing pro­
cessions; 112; present day
survivals of the ritual dance,
I 12- I 26; funeral dances, 126 ;
the ritual dance in Mexico
and Chili, 126, 127; in Abys­
sinia, 128; of Egypt, 128; of
Algeria, 129; witch dances,
130; religious dances of the
Czechs, 245; of India, 378­
380; of China, 383-386;
of Japan, 390

• Robene Hude,' old English
May Day song, 158

• Rock of Cashel,' Irish dance
tune, 216

• Rogero,' old English dance,
183

Romalis, the, 234
Romanesca, the, 363
·Rumarias, 334, 335
Rume, pantomimic dances for­

bidden by the Emperor Trajan,
18; character of the earlier
festivals, 65; but one dance
known of the time of Romulus,
65; the Salian dance, 65, 102 ;
the Ludion dance invented
to divert the people during

RUS
the plague, 66; May dances,
66; funeral dances, 66;
greater development of music
and the dance as Grecian art
declined, 67; rural dances,
67; the Cerealia, 67; high
favour of the dance under

. Augustus, 67; three thousand
foreign women dancers in the
city of Rome, 67; eloquence
of the gestures in the pant<.:­
mimic dances, 68; dancing
practised by the cultured
classes, and taught to all
young girls, 68; the Greek
Pyrrhic dance performed by
slaves and hired dancers, 69 ;
the ancient pantomime, 365,
391

Romerages, village feasts of
Provence, 298

Romulus, only one dance known
of the time of, 65

Rondeiia, the, 349
Rondes, Belgian, II, 328 ;

French, 11, 271, 293, 294
Rossini, 308, 373
Rothschild, Baron, 35
Rouen, religious dance at, in

the twelfth century, 106
Roumania, the gipsy dancers of,

233
Roussillon, local dances of, 308 ;

the orchestra, 309
Royal academy of dancing,

founded in Paris in 1662, 280
Royal Caledonian Ball, the, 440,

448
Ruggera, the, Sicilian pantomimic

dance, 365
Russell, Lady Rachel, in a Scotch

reel before the Queen (1849),
444
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RUS

Russia, gipsy dancp.5, 232, 238;
the ordinary dance of Slav­
onian origin, 256; wl'dding
dances, 257, 258; dance of
horsemen, 258; the women
of, 258; harvest thanksgiving
dance, 259; dance of the
Ukraine, 259; Court and
society dances, 259; a curious
ballet, 260; modern dancing,
261; ballroom customs, 261

Ryder, Lady Susan, in the first
quadrille at Almack's, 438

SACRIt, Madame, 441
St. Bartholomcw, ball on the eve

of the massacre, 267
St. James's Palace, 443
St. John's Eve, dancing round

and through fires, on, 132,
188, 247, 289, 337, 339

St. Kilda, dances in, 207
St. Leger(or Sellenger's) Round,

173-175, 183, 228
St. Vitus's dance, epidemic of,

in 1374, 111, 372; curious
French poem descriptive of,
111

Salian dance, the, 65, 104, 211
Salle, Mile., 399, 400, 401
Salmon dance, the, 202
Salome dancing before Herod,

32,33
Salta, the, 309
Saltarello, the, 36~

Sapate, surprise ballet, 394
Sapateados, the, 336
Sarabanda. See Zarabanda
Sarao, the, 356
Satan joining in the dance,

supe"titions regarding, 209
• Satyre's dance,' 184

SCH

Saut Basque, the, 341
Savages, dances of, 11, 70-100;

dancing a part of their daily
life, 70; its religious signifi·
cance, 71 ; character and ob­
jects of the dances, 72; court­
ship dances, 73; representa.
tions of the chase, 73; war
dances, 74; scalp dances, 74,
75; dance of warriors' wives,
75; the dance as a means of
exorcism, 76; death dances,
76, 82; dances for healing
disease, 77-80; devil dances,
their origin, 80-82; the use
of masks, 82, 85, 86 ; funeral
dances, 83, 84; dance cos­
tumes, 85,86; skill of savage
dancers, 88; the dance as a
means of settling disputes and
promoting friendship, 88, 8c} ;
manhood initiation dances, 90;
sun dances, 92 ; sword dances,
93; part taken by the sexes in
the dance, 93 ; wedding and
domestic dances, 95; trials
of skill, 95; gravity of the
savage dancer, 96; dance of
the Bushmen, 97 ; the Korro­
horae, 98; Marquesan girls'
dance, 100

Scala, the, Milan, 395
Scaliger, performed the Pyrrhic

dance before Maximilian 1.,
47 ; on the sacred dances of
the early Christians, 104

Scalp dances, 74,75
Scandinavian dances, 329-332
Scarf dance, Indian, 377
Schaffiertanz, the, 320
Schifferknechte dantz, the, 327
Schonpart, the, 317
Schubert, 325
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SCH

Schuhplatteln, the, 317
Schumann, 432
•Schwedischer Bauemtanz aus

Upland,' 331
Scilly Isles, Plough Monday

customs, 188
Scotland, prejudice against danc­

ing in, I, 197; the Morris
dance, 152, 202; the Brawl,
181 ; distinctive character of
the dances, 194; fondness of
the pecple for dancing and
music, 194, 195; meagreness
of records ofearly dances, 195 ;
masques and dances of the
thirteenth to the sixteenth cen­
turies, 196; partial revival
of the art in the eighteenth
century, 198, 199; its posi­
tion at the present time, 199 ;
wedding dances, 200; funeral
dances, 201 ; fifteenth cenlury
dancing at fairs, 202 ; preva­
lence of the French style at
the Court, 202; some of the
children's games originally
dances, 2°3; the ancient
dances, 203; the Highland
l"ling, 203 ; the Reel, 204, 438,
444,453,460; the Strathspey,
206; reels and strathspeys the
true national dances, 206;
music and steps of the reel,
207, 208; wi~ch dances, 209 ;
legends of Satan and demons
joining in the dance, 209;
circular dances, 210; swonl
dances, 211 ; dirk dance, 212 ;
the Hornpipe, 214; demean­
our of the Scot while danc­
ing, 215; gipsy dances of, 237

ScoU, Sir Waiter, quoted, 152,
199, 21 4

SKI

, Scrapie.,' 237
•Sean-trius,' Highland hornpipe,

21 4
Seccarara, the, 364
Sefton, Lady, patroness of AI·

mack's, 437
Segadilles, the, 309
S~idillas, rhe, 348, 349. 351 ;

character of, 353
SelIenger's Round. See St.

Leger s Round
Sens, religious dances at, in the

twelfth and sixteenth centuries,
106-108

Sevigne, Madame de, 278, 300
Seville, the dance of los Sei.es,

at the cathedral, 115-126;
gipsy dancers of, 233, 234

Sforza, Galeas, Duke of Milan,
361 , 392

Shakers of New Lebanon, reli­
gious dance of, 7, 8

Shakespearean references to
dancing, 148, 149, 156, 167,
172, 178, 179, 180, 182, 183,
184, 363, 364, 395

• Shemit,' the first reel at a
Scottish wedding, 200

Shetlands, the sword dance in
the, 211, 214

Shinto, the, 390
Siciliana, the, 366
Sicily, dances of, 365
Si'le-step polka, 458
SielJensprung, the, 322
Single jigs, 221,225
SioUll: Indians, sun dance of,

92

• Sir Roger de Coverley,' 136,

429
Sixpenny jig, 220
Skakava, the, 247
Skipping dance, French, 795

_____________1
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entertain­
Elephant
century,

SKI
Skirt dance, the, 6, 413
Sladen, Colonel, in a Burmese

death dance, 82
Slaves, of Egypt, taught 10

dance, 23
Slow-waltz, 457
•Small' dances of China, 383
Smetana, 434
Smithfield, dancing

ments at the old
Ground, sixteenth
167

Smyrna, dances of, 63
Smyth, Mr. Brough, on the

aboriginal dances of Victoria,

76
Snow-shoe dance of North

American Indians, 87
Sonata, the, 430
Song accompaniments to danc­

ing. See Dance-songs
Song inscribed under a print of

'Vestris teaching a goose to
,lance,' 192

Sos:ratus, Greek dancer, 41
Soudan, native war dance, 74 ;

negro tune, 424
South America, funeral dance

of, 126; gipsies of, 238 ; the
Zamacueca, 406

Spacchiotes, Pyrrhic dance of
the, 63

Spain, religious dances of, IJ 5 ;
the funeral Jota, 127, 359:
gipsy dances, 2"~3-235; the
dance universal, 345; female
dances prohihited on the
advent of Christianity, 346;
survivals of ancient dances,
347 ; provincial dances, 348 ;
the Fandango, 349; the Ma­
lagueila, 351; Ihe Bolero,
35 I; the Seguidillas, 353;

STE

quaintness of the dance music,
354 ; distinction between dan­
EllS and bailes, 355 ; Valencian
egg dance, 355; the Gallega,
356; the ancient pageants,
3S6; theatrical dances, 3S7 ;
the Zarabanda, 357; funeral
dances, 3S9; modern saciety
dances, 359; dance-songs,
359; geographical grouping of
dances, 360; infants taught
dancing, 406

Sparta, the Pyrrhic dance, 4S ;
female dancers of, SI, 56;
the Caryatis dance, S6

Spheristic dancing, 44
• Sprightly Phrygian,' Ihe, 221
'Stabat Mater Quadrilles,' the,

308
Stael, Madame de, description

of the Tarantella, 369
Stage dancing, 5 ; of the ancient

Greeks, 41, 51, 52; of Spain,
357, 3S8; the modern ballet,
395; present condition of,
412. See also Ballet

Staines Morris, the, 153
Stanford, ViIliers, 434
Starocesky, the, 247
State dancers of China, 383
Stedman, Captain, 70
Steinen, Professor von den,

on Central Brazilian dances,
83-8S

Slellis spider, music said to he
an antidotE for the bite of,

381
Stephens, Mr., description of a

Basque village dance, 340
Steps of Highland Reel, 208;

of the Polka, 250, 440; of
the Gaillarde, 274; of the
ra,"ane, 276; of the Gavotte,



494 DANCING

STE

288; of the Bourree, 295; of
the WaltE, 456

Steme, Lawrence, 298
Strand, the, Maypole set up in,

159; transferred to Wanstead
by Sir lsaac Newton, 160

Strathspey, the, 206, 460
Strauss (the elder), 325, 412,

432, 441, 443,455
Strauss, Edward, 443, 456
Sullivan, Sir Arthur, 295
Sully, 393
Sun dances, 92, 93, 291
'Sur le Pontd'Avignon,' French

ronde and game, 271
Surprise ballet, 394
Sweden, the sword dance in,

212 ; religious dance of, 329 ;
great variety of the dances,

330

Swiuerland, dances of, 325
Sword dance, 93 ; in the North

of England, 189-191; in
Scotland, 211-213, 461; of
Tibet, 212; Syrian, 212;
Bohemian, 245; ancient, of
Brittany, 291 ; German, 315 ;
Scandinavian, 332; Spanish,

359
Syria, the sword dance in, 212

TAGLlONI, 69, 396, 402
Tahiti, wedding dances of, 95
Tailors' dance, Gennan, 320
Tallien, Madame, 396
Tambourine dance, Italian, 392
Tambilero, the, 344
Tanana, the, gipsy dance, 233
Tarantella, the, 77, 363; de-

scription of, 369; in Persia, 381
Tarantismos, a fifteenth-century

dancing disea.~e, 372

TIM

Tarantula spider, supposed
power of dancing to counter·
act its poison, 371, 372

Tarasca, the, 356
'Tatter the Road,' ancient jig

tune, 223
Tchinghiane, dancing festivals of

the, 233
Telestes, Greek dancer, 41
Tennent, on the Devil dance of

the Veddahs of Ceylon, 80
Thaletas, Grecian poet, 44
Theatrical dancing. See Stage

dancing
'The beginning of the Worla,'

dance tune, 173, 183, 228
• The Conquered I'rejudice,'

hallet, 260
, The (;out,' ballet, 265
• The Humours of Caledon,'

dance tune, 224, 225
, The Hunt,' dance tune, 224
'The Merry Milkmaids,' dance

tune, 162
• The Night and the Hours,' old

English masque, 185
Thespis, danced in the repre­

sentation of his own dramas,
42

Tibetan mystery play, 81 ;
dances, 212, 378

Tightrope dance hefore James
VI. of Scotland, 198; per­
formance on horseback in
1237, 264

Tigritiya, dance disease of Abys­
sinia, 77, 372

Time and rhythm, in the Ea.~t,

421 ; of primitive man, 422;
t:le development of rhythm,
424; Greek, 425; of the
early Christians, 425 ; of gipsy
dances, 426, 427 ; of old Eng-
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lish dances, 427; adoption of
foreign dance forms, 429 ; the
Sonata, 430; stage music of
the seventeenthand eighteenth
centuries, 430, 431; modern
Polish dance measures, 431 ;
German, 432; Bavarian, 433;
I talian operatic and sacred airs
arranged as dances, 433 ; the
great masters and modern
composers, 434

• Times,' the, on the polka
mania in Paris, 249

TinneY,442
Tirano, the, 359
Todtentanz, the, 324
• Tom Tyler,' old English

dance, 183
Tonadillas, the, 357
Torch dance, French, 273 ;

German, 320
Torcico, the, 343
Torres Straits, dancing dresses

of the natives, 85; manhood
initiation dance, 90

Torrington, Lord, the Queen's
partner in an old English
dance, 444

Tourdion, the, 266, 274, 275,336
Tournaments, dancing at, 166,

319
Townley, Lady Caroline, 441
.Trajan, Roman Emperor, the

pantomimic dance forbidden
by, 18

Tremis, French dancer, 287
Trenchmores, 178
Trescona, the, 367, 368
Trihoris, the, 271
Troubadours, the, 269, 425
Tschalkowski's Pathetic Sym-

phony, 433
Tziganes, the, 239

vas
UKRAINE, dance of the, 259
Ululate, the, 335
• Undumpisher,' the, 178
Uxbridge, Lord, the Queen's

partner in an old English
dance, 444

VALENCIA, dances of, 355
Va\se a trois temps, 455;

description 0'1", 456. Su a/so
Waltz

Varsoviana, the, 255
Vau de Vire, the, 293
Vaughan, Kate, 413
Veddahs of Ceylon, Devil dance

of,80
Vends, the, of Lusntia, 252
\'estris, Auguste, 397, 398, 399,

4°1
Vestris, Gaetan, 192, 287, 396-

398, 401, 460
Victoria (N.S.W.), death dance

of the aborigines, 76
Vienna, the polka in, 248
Viking dances, 330
Vikivaka, the, Icelandic dance­

song, 332
Village feasts, French provincial

names for, 298
Village wakes, English, 139
VilIio, the, 336
ViIlemarque, M. de, on .Breton

dances, 289, 290, 292
•Virez-vous, tournez-vous,' a

dance-song of the Ain, 294
Vito, the, 359
Vito Sevillano, the, 234
Vogues, 294, 298
Volte, the, 267, 278
Voss, on the religious dances of

the Israelites, 31
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WI\GNKR," 434
Wakes, English, 139; Irish,

216; Spanish, 359
-Waldegrave, Lady, 444
Waldteufel, 455, 458
\Vales, May Day customs in,

164; dances of, 227; al wed­
ding festivities, 228; curious
ancient dance, 228; belief
in the sun dancing on Easter
mom, 229; the Jig, 230

Wales, Prince and Princess of,

445
Wallachia, dances of, 14, 57
Walpurgis dance, ancient Dan­

ish, 132
Walpurgis Night, 131
Waltz, the, 10; Russian, 261 ;

originally a German dance,
324; opposition to in Eng.
land, 325; waltz music, 325,
432; introduction at AI­
mack's, 439; changes in, 441 ;
time of, 456 ; American varia­
tions of, 457. See also Valse

War and warlike dances, of the
ancient Greeks, 44-48; of
North American Indians, 74,
75; of the Soudanese, 74; an·
cient German, 315 ; Spanish,
347; of Australian natives,

423
Wnrrau Indians, dance contests

of the, for settling disputes, 88
• Washerwoman,' the, dance

tune, 224
\Vashington, President, three

hours' dance nf, 192

ZWI

Weber, 325, 373
Wedding dp.nces, of Egyptian

peasants, 25 ; of the Jews of
Met>: and Morocco, 35; of
Tahiti, 95; Scottish, 200;

Welsh, 228; of gipsies, 237;
Russian, 258; French, 298;
German, 320, 322; Sicilian,

366
Weippart, 442,443
Wellington, Duke of, 437
Whitelocke, 429
Wilkinson, Mr., on the dances

of ancient Egypt, 21, 23
Willis's Rooms, 436, 440
Wiltshire, dancing round the

harrow in, 186
Witch dances, 13C!, 209, 245
Women dancers of China, 387

XACARAS, the, 336
Ximenes, Cardinal, 116, 358

VAKKA DURO, Cingalese pro­
fessional devil dancer, 80

Yorkshire, sword dance of, 190
Y"eteaux, M. des, 357

ZAMACUECA, the, 406, 409
Zarabanda, the, 186, 336, 357,

43°
Zezhulicka, the, 246
Zorongo, 357
Zorzico, the, 341-344
Zwiefache, the 433

•

'------------ -
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